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RENAISSANCE FERN DISH WITH COLUMBINE PATTERN IN PIERCING 

— Courtesy Burley & Company, Chicago 




HEPPLEWHITE TEA SET AND TRAY IN STERLING 



-Courtesy Burley & Company, Chicago 
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WELL AND TREE PLATTER IN SHEFFIELD WITH APPLIED GRAPE MOTIFS 

— Courtesy Burley & Company, Chicago 




EPERGNE STYLE CENTREPIECE WITH REEDED BRANCHES 



-Courtesy Burley & Company, Chicago 




COLONIAL TGTE-A-TETE SET IN STERLING WITH EBONY HANDLES 

— Courtesy Burley & Company, Chicago 



Modern Modes in Silver 



By EVELYN MARIE STUART 



WHILE it would scarcely be strict- 
ly logical to speak of the return 
to favor of silver, since at no time 
has this lovely metal been wanting from 
the best appointed tables, it may be re- 
marked that during recent seasons its 
vogue has greatly increased, owing no 
doubt, in part at least, to the more lovely 
forms which it has assumed with the gen- 
eral advance in taste and culture. Silver- 
ware of today is far superior both in de- 
sign and workmanship to that of a decade 
or more ago, the finest of old designs hav- 
ing been revived and new inspirations in 
the best manner of silversmithing having 
been added thereto after much conscien- 
tious study. 



Welcome indeed is any pleasing varia- 
tion of table service, especially when, as 
with china, silver and glass, enjoyment is 
heightened by a contrast of beautiful fab- 
rics and of different phases of artistic ex- 
pression. Then too, there are diversities 
of use which in themselves suggest and 
sometimes even demand variety of fabric, 
so that these three chosen ones have each 
a legitimate field. Though indeed the bor- 
ders of these fields often overlap, in this 
very overlapping we again secure that va- 
riety which is the spice of life and avoid 
becoming wearied with our material pos- 
session through too great familiarity. 

Perhaps because in what is technically 
termed "flat ware," knives, forks and 
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SHERATON TEA SET IN STERLING ORNAMENTED WITH ACID ETCHING. 

— Courtesy Burley cC- Company, Chicago 




JPIERCED RELISH DISH WITH THREE PIECE CRYSTAL LINING 

— Courtesy Burley & Company, Chicago 



MODERN MODES IN SILVER 



691 



spoons, silver has an undis- 
puted field, we naturally lcok 
first to this branch of the 
craft for the newest exam- 
ples of art in design. There 
is much opportunity here, too, 
for taste and skill to assert 
themselves, sometimes in elab- 
oration and sometimes in re- 
straint. It really becomes 
difficult to choose from 
among the different types of 
form and ornament anything 
upon which we would set the 
seal of our approval as the 
best, different treatments be- 
ing best in degree rather than 
in kind. 

Much has been said and 
written in favor of the very 
simple patterns beloved of old 
and recommended by their 
undoubted good taste, still 
ornament rightly handled may 
lend great interest to a com- 
position and never fails of im- 
parting a certain luxurious 
richness. Of all the elabor- 
ately developed ornament 
which has been applied to 
flatware, nothing finer than 
the Francis I, as seen in our 
illustration, has been achieved. 
Here indeed is a marvel of 
design and of die work for 
the exquisite undercutting of 
the details on the lovely garlands of fruit 
produces the minutely sculptured effect of 
a cameo, suggesting the close application 
of a delicate tool guided by a cunning hand 
beneath a sharp and discriminating eye. 

That the oppressiveness of an exactly 
similar treatment may be avoided when 
this design is displayed in the array of a 
complete service the detail has been varied 
to meet the different requirements of the 
several types of forks, knives and spoons, 
so that on the teaspoon handle it consists 




FRENCH RENAISSANCE FLOWER BASKET 

— Courtesy Burley & Company, Chicago 



of the pear, quince, medlar and strawber- 
ries ; on the tablespoon, it is the apple, 
pear, quince and grapes ; on the dessert 
fork and dessert knife, the pomegranate 
and cherries ; on the table fork and table 
knife, the apple, lemon, plum and black- 
berries ; on the dessert spoon, the pear, ap- 
ple, and medlar; on the berry spoon and 
fish fork, the pineapple, orange, apple and 
peach. These and similar groups are car- 
ried through the entire list of pieces. A 
feature showing the thought and care be- 
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CLASSIC STERLING PUNCH BOWL WITH ACORN AND OAK LEAF BORDERS 

— Courtesy Burley & Company, Chicago 




GRACEFUL SHEFFIELD TUREEN WITH SCULPTURED BORDER OF LAUREL 

— Courtesy Burley & Company, Chicago 
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stowed upon silver by the 
best designers and makers is 
the finishing of the reverse 
side of the handles with an 
elegant adaptation of this pat- 
tern. There is about this a 
thorough and workmanlike 
spirit which certainly makes 
a very strong appeal. 

As the opposite extreme of 
restraint as opposed to elab- 
oration, we might next con- 
sider the Heppelwhite design, 
devoid of all ornament and 
relying for its charm solely 
upon harmonious and flowing 
outlines suggested by the fur- 
niture of that great man. In 
flatware we readily recognize 
the shape of the old Heppel- 
white chairbacks. In hollow 
ware, as the tea service here 
illustrated, the inspiration 
seems more remote, but the 
Colonial or Georgian spirit is 
immediately apparent. About 
these pieces there is a feeling 
of the antique, so well does 
their nobility and dignified simplicity har- 
monize them with the best productions of an 
age when sham and haste were not. For this 
reason only to the eye of an expert would 
this be apparent as a new design ; to others 
it presents the appearance of a careful re- 
production of some fine old English or Co- 
lonial pattern which they have not former- 
ly had an opportunity to observe. 

Here too, is a happy opportunity for a 
bit of ornament when desired, for the plain 
shield-shaped Heppelwhite panels present 
surfaces admirably fitted to receive a touch 
of acid etching or hand chasing in delicate 
trailing wreath patterns such as found fa- 
vor in Colonial days. To many the facets 
of these boated pieces or the handles of 
flatware become more interesting and pleas- 
ing for this touch of embellishment though 
the pattern is complete and perfect in it- 




PIERCED STERLING FRUIT BASKET 

— Courtesy Burley <G Company, Chicago 



self, and replete with "beauty unadorned/' 
A golden (in this case, silver) mean be- 
tween the extremes of Francis I elab- 
oration and the almost severe simplicity of 
the Heppelwhite is attained in the Copley, 
a pattern whose restrained elegance sug- 
gests a wide field of usefulness. Although 
the design bears no direct relation to the 
work of the famous American painter after 
whom it is named it is nevertheless appro- 
priate, since name and pattern typify in 
their respective fields of fine and decorative 
art the culture, refinement and dignity of 
Boston, with which the name is always 
associated in the public mind. The well 
considered and effective border adds a 
richness to this pattern without marring 
the Puritanical simplicity to which it im- 
parts so much of grace. 

A blending of varying motifs is seen in 
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ICE CREAM SET WITH HAND CHASED BORDER 



— Courtesy Burley & Company, Chicago 




COMPORTIERES IN THE BEST COLONIAL SPIRIT 



— Courtesy Burley & Company, Chicago 
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the classic punch bowl with 
the slightly French treatment 
of heavily chased borders of 
acorns and oak leaves. This 
piece seems to have attained 
the end of that master of dec- 
oration William" Adam, which 
he declared was "to catch the 
beautiful spirit of antiquity 
and infuse it with novelty and 
variety." 

Again in the French renais- 
sance fruit and flower baskets 
this principal has been carried 
to a triumph, their graceful 
form and bold swinging 
curves deriving added inter- 
est from the rococo pattern of 
hand piercing. This open 
work effect also gives a light- 
ness and daintiness to pieces 
which otherwise would seem 
oppressively massive besides 
affording a pleasing opportu- 
nity to study the colors of 




STERLING COLONIAL PITCHER WITH PANELED SIDES AND 
BORDER OF MOULDED MOTIFS 

—Courtesy Burley & Company, Chicago 




DAINTY DESIGNS FOR THE DINNER'S END 

— Courtesy Burley & Company, Chicago 



fruit and flowers as 
seen in g 1 i m p e s 
t h r o u g h the inter- 
stices. 

An article of diver- 
sified utilities is the 
c e n t e r p i ece illus- 
trated, with cast and 
applied borders in 
Sheffield effect. While 
an ideal receptacle for 
fruits in delicious ar- 
ray, the addition of an 
inner bowl converts it 
into an appropriate 
ferndish, or again by 
the use of a grating it 
becomes most con- 
venient for the artistic 
arrangement of flow- 
ers. Hand chasing 
and piercing impart 
richness, while ele- 
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FOLDING PICNIC PLATE OR MUFFIN SET 



-Courtesy Burley & Company, Chicago 




SHEFFIELD COCKTAIL SERVER, SHAKER. GLASSES AND TRAY 



-Courtesy Burley & Company, Chicago 
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gance and economy are com- 
bined in a piece of such rare 
beauty and usefulness. 

A salad bowl of silver may 
seem a bit unusual, and yet a 
glint of the brilliant white 
metal upon the table would 
surely be agreeable during 
this course. The plain old 
English example of Georgian 
magnificence, shown in the il- 
lustration, has the favored 
thread border about the top, 
center and foot with a fur- 
ther enrichment of scroll ef- 
fect iris handles. With it the 
large spoon and fork combine 
agreeably from the stand- 
points both of appearance and 
service. 

For those who fancy severe 
simplicity, present day silver 
offers many temptations, for 
perhaps in no other line has 
simplicity been achieved with 
such consummate art. Then, 
too, in no other fabric is sim- 
plicity so charming as in sil- 
ver, where the inherent beau- 
ty of the metal itself supplies 
what can be achieved in many 
other materials only by the aid of decora- 
tion. 

The comportiers herewith illustrated are 
wholly unadorned examples of the New 
England style of silversmithing which to 
many carries such a strong appeal to sense 
and sentiment. These are particularly well 
adapted to receive a hand-hammered sur- 
face treatment which indeed seems to bring 
to its ultimate expression the spirit of the 
design. Another fine example of the pu- 
rity of Colonial ideals is the Tete-a-Tete set 
of oblong boated forms with handles of 
ebony. The tray accompanying it is of 
harmonious outline and is completed with a 
simple border of threading. The handsome 
footed water pitcher, its wide mouth fin- 




STATBLY SHEFFIELD PERCOLATOR 

— Courtesy Burley & Company, Chicago 



ished with molded motifs and the ice cream 
platter and individual plates with their 
thread borders and hand engraving are like- 
wise in the Colonial fashion, a mode of 
which one never tires. 

Modern sterling silverware, however, 
seeks further than the mere beginning of 
our own history for its inspirations, still 
following the motto of the elder Adam. 
The classically molded vase of the old am- 
phora lines, and the heavy candlesticks sim- 
ulating Corinthian columns, which we have 
chosen for illustration, are such designs as 
were beloved of him and of his time, which 
delighted in the study of Greek and Roman 
art. The candlesticks are an adaptation of 
a Louis XVI idea which, in turn, found 



698 



MODERN MODES IN SILVER 




ASPARAGUS TRAY WITH BUTTER BOAT 



-Courtesy Burley & Company, Chicago 




STERLING DEPOSIT WHISKEY SET IN WICKER WORK DESIGN 

— Courtesy Burley & Company, Chicagp 
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its inspiration in the temples 
of antiquity. 

One of the most recent de- 
velopments of silvercraft is 
the treatment known as silver 
deposit upon glass. For many 
purposes this combination is 
at once pleasing and practical. 
In the whiskey set here por- 
trayed we see this novel treat- 
ment at its best. The wicker 
pattern in silver overlaying 
the glass is reminiscent of the 
old demijohn, while the insert- 
ing of panels etched after old 
wood cuts heightens the 
quaint suggestion. 

Plated ware as well as ster- 
ling has responded to the de- 
mands of growing taste with 
offerings of superior fashion- 
ing and ornament, indeed has 
always kept close to sterling, 
often drawing for its fashions 
from this source. However, 
it would be an error to as- 
sume that this ware has never 
produced a style of its own, 
since to do so would be to ig- 
nore a fashion noble and 
noted and to forget the great 
name of Sheffield with its 
glittering and massive asso- 
ciations of great servers, urns 
and tureens. 

The cumbersome process by 
which old Sheffield was pro- 
duced, rolling a sheet of silver upon one 
of copper and shaping objects therefrom, 
gave rise to a heavy but dignified type of 
architecture in tableware which commands 
admiration and respect. Of this type is 
the urn we have chosen to point our moral, 
its oval outline, rolled border of laurel gar- 
lands and clawfeet being typical of good 
old Sheffield pieces. The well and tree meat 
platter is also in the original mode of this 
ware, displaying the familiar grape mounts 




CLASSIC STERLING VASE 



— Courtesy Burley & Company, Chicago 

in high relief and setting firmly upon four 
elaborate feet. 

The heavy oval tureen of Dutch Colo- 
nial type with deeply chased laurel border 
bespeaks the kinship between sterling and 
plate in all of its stately and beautiful lines, 
suggestive of the family heirloom. Sim- 
ilar in spirit is the gravy boat and tray in 
another illustration, proclaiming an empire 
inspiration in the laurel mounts and in the 
shape, which recalls the form of the classic 
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STERLING SALAD BOWL. FORK AND SPOON 

lamp of learning. This empire design with 
adornments of the imperial laurels is again 
to be noted in the cracker and cheese set 
consisting of a cut glass dish placed upon 
a pierced sandwich or biscuit tray. The 
accompanying percolator is a nice adapta- 



— Courtesy Burlcyd Company, Chicago 

tion of Sheffield to modern purposes while 
the after dinner coffee cup, with silver 
saucer and pierced silver holder, with inner 
lining of Lennox gold band bellek, bespeaks 
the wide range of uses to which silver has 
been charmingly adapted. 




STERLING CENTERPIECE WITH APPLIED BORDER, 



HAND CHASING AND PIERCING 

— Courtesy Burley & Company, Chicago 
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THE COPLEY PATTERN APPLIED TO FLAT WARE 



-Courtesy Burley & Company, Chicago 



A modified English design may be stud- 
died in the epergne style centerpiece of 
flat open work with reeded branches. The 
four small bowls which render the compo- 
sition elaborate may all be detached at will., 
leaving a comparatively simple centerpiece. 
When used together the effect is impressive, 
allowing for a highly decorative flower ar- 
rangement. These bowls may also be used 
separately for a great variety of purposes. 

A nice arrangement of conveniences for 
the convivial is the cocktail set with pierced 
bordered, glass bottomed tray, Sheffield jig- 
ger, and shaker, also a server with inner 
receptacle for ice. Among novelties are 
the three piece folding picnic plate or cake 



and muffin set, in modern English style, in- 
geniously contrived to separate into three 
dishes or fit together as one, and the as- 
paragus tray with combination sauce boat. 
The three piece relish dish with, round crys- 
tal glass partitioned lining mounted in Co- 
lonial silver might also be - considered among 
novelties although its practical qualities 
have been proven some time since. 

Xotable for its French renaissance sug- 
gestion is the two piece fern dish with 
pierced border and sculptured decoration 
of columbine flowers. 

We have here considered a few of the 
most striking pieces from an exhaustive ar- 
ray of fine silver such as the best shops 
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SHEFFIELD SAUCE BOAT BORDERED WITH LAUREL 



-Courtesy Burley <& Company, Chicago 



otter for the most carefully appointed ta- 
bles. Back of these beautiful offerings is 
a history of art and of craftsmanship ex- 
tending from the days of the pyramids to 
our own times. We may feel a just pride 



and a complete satisfaction in the fact that 
in all the length of this history nothing finer 
than our modern American silver or more 
eloquent of true taste and right principles 
has ever adorned the tables of kings. 




OLD ENGLISH TUREEN IN STERLING SILVER, SIMPLE BUT DIGNIFIED 

— Courtesy Burley & Company, Chicago 



